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"This bolt in hand be my worder" (FW 483.15-16):

Finnegans Wake and Fenollosa's Views on Chinese Characters
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Abstract

Ernest F. Fenollosa, one of the earliest advocates of Japanese culture in the West,
proved to be a sharp observer of the principles of Chinese characters, the ideograms
used as kanji in the Japanese language. After being edited by Ezra Pound, Fenollosa's
The Chinese Written Character as a Medium for Poetry was posthumously serialized in the
September to December 1919 issues of The Little Review. It seems feasible that James
Joyce would have read Fenollosa's essay, as the "Sirens" and "Cyclops" episodes of
Ulysses were being serialized in the same issues of The Little Review. Three eye—catching
Chinese characters A & [, representing a short Chinese sentence "Man sees horse",
appear in the Fenollosa / Pound article in the October issue of The Little Review.
Fenollosa uses these images to illustrate how the elements of space and time are
naturally combined in Chinese characters in a way that is not possible in English. A
number of references to Fenollosa's writings have been found in Joyce's manuscripts. |
contend that reading Fenollosa's essay led Joyce to adopt these principles of Chinese
characters to create the innovative language of Finnegans Wake by disassembling
English and incorporating words from more than 62 other languages. This paper
surveys Joyce's references to Japanese notation, grammar and pronunciation in an
attempt to reveal his fascination with this non-Indo—European language.
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1. XC&IC

(7420024071 EITALX T34 (James Joyce, 1882-1941) REDIESR
T ATV VBAF+ RV Y FOREBRDE Humphrey Chimpden Earwicker (HCE) Hd+%
—RORKRGZE, £ETXEBEDYFETH S, ED Anna Livia Plurabelle (ALP). MFDEFT
5 Shem & Shaun, ZNITIRD Issy HhEIFT 5, &ild HCE DEBEERDENEBDNSH. &
BAMIEEZRVIR L, BEBENMEEINI S 574 TICKVBITHETT S, 5 3 885 3 BIIR
% Shaun H* Yawn &7%50) 4 ADZADERBZRT 5. WHIFEDHDZEDIFZE T Shaun DEZE!)
TEEETELRBHBAMDNIES, AZEITIL "Washywatchywataywatashy! Oirasessheorebukujibun!
Watacooshy lot!" (FW 484.26) Z &L HAEHL KUEFANDERHLW DHFHEN, T4 XA
VX x40 ) 2R TIE BABSIUEERNDS KA 70 BFFl EH 2 . FLEROMMEIC
PVWTEBOMEBZ T, 62 U EDOEEXBRICHFEDOE TESNI#REY 31 ADSF o7
A& T U58) &mEns”,

742 AVAX -T2 A47) ILHF5NBBEARFEICDOVNTIE. 1985 FIC Petr Skrabanek, i 31
ADEAE TS Buffalo Notebooks I(CER LT, HEI MBI T|AEPOICHERLTNS Y, &
BADMFE Skrabanek (£, 7/ IVZ Y FBERICYEBEORKZHY . HEF T IICES Y.
HTN) Y DA—Y—JRIRICEFE L T\ oo BARBENEENSFU. Va1 RAOEAREFERICD
WTEER LT\, SEESEAICTEE LTz Skrabanek DS EMAERIL. JHITRIOEERT7 1LY K%
BN, KEBOI—Ov/I\TEERY 3 A REEGBEEWNZ KD, Skrabdnek DBEAFERAZEIL.
Roland McHugh HY Annotations to "Finnegans Wake" 58 2 iICERR LIz & T [E<HSNB K
Sl ote, M. Buffalo Notebooks ik CshE T 3 3 4 RDEFRDHAEHHEH. FHick
HKEHF W, REEEBAELUBEBRLUE (DI A V8 ITK2 T4 AVX 712471 8
D274 THEDERITT. 2R TEET7 IV FaN. PJIRFT, Fa—Jve, N
JEWOTEREHTES LItV 3/ RESHDEE L. EUDIFERFSELDEHRVDLH
2 EEZASND, AT —2 AL -F-7x./0% (Emest F. Fenollosa, 1846-1908) @
EFRD O D5 HETNAEFMOEREZHROIC. BAREBSLEFHY 314 ADRINEICR LT
RENTOWTEERT B,

71/ OYDEFHRIS (T4 ZHYX - D471 O BIZZEFRHIHNSNTVNDH. %
D—DOOAKEIEBEZ SLERDED TH S,

— Fierappel putting years on me! Nwo, nwo! This bolt in hand be my worder! I'll see

you moved farther, blarneying Marcantonio! What cans such wretch to say to | or how
have My to doom with him? (FWA483.15-21, THRE#E)

ITTE7/O0%EFREY K OfF AHNETELIGE oK) DREREBDONS
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"Spear in hand = emphatic" B 5|EEN. HEFE LTD "spear" X HELCT "bolt" T75H5
AR £V TSI T2 A VR o471 #@BUTHRC TEEl L5->TW3B, O
IR VIETNFDTEER Shem [CDLTEES Shaun &, TZDFOREEL. HHNSELLHN &
HoEMENSTFIHBE LTEELZRATVD. EVWSBIRDAIRETHS D,

< 34 AD Buffalo Notebook |£5%% 7 =/ OV DEFH/HSDEAED FK) LW EFICD
WTDXED IT74XAVX « DA 71 ITBIRENTVSEEEMRIE. 2007 FICHRBERERKICK
') Genetic Joyce Studies |CHFREN. ZTD—EBH McHugh @ Annotations to "Finnegans Wake" &5
3RRICEAE N, Buffalo Notebook 30-74 %35 &, E¥9IcY 314 ADELE Madame
Raphael DEFF T, BN/ — kO SZFEEEEINEBDONE 7/ OFHhS50D5 BELHY. [T 1
FAVR - TITAV) TERINECEAETRT XHEIHRDWLTWS,

Spear in hand = emphatic

five and a mouth = weak and defensive
conceal = selfish and private

cocoon sign and a mouth = egoistic

self sign = speaking of oneself *’

I74xAVX D471 |Zld. 7T/ BYDEFHLSD5|BEBONDEZNHE > —EFH
2o

— A pwopwo of haster meets waster and talking of plebiscites by a show of hands,
whether declaratory or effective, in all seriousness, has it become to dawn in you yet that
the deponent, the man from Saint Ives, may have been (one is reluctant to use the
passive voiced) may be been as much sinned agasinst as sinning, for if we look at it

verbally perhaps there is no true noun in active nature where every bally being — please

read this mufto—is becoming in its owntown eyeballs. Now the long form and the strong
form and reform alltogether! (FW 523.5-13, TgE#E)

TRBANET T/ OV DEFHROKEEDEZ S T BEE—RICENE TEOEKRTOR,
DEYNBMINEDIFERRITIIEELEL, MITADKALZRESR. £REGLAER
BmTHBICTEY, TAZYMTBE CHY . R+ v TEETHD, £, fMADHEHE. D
FWIMRNEFIL. BRRIIBEET BT ENTERVDR, RIZRALEFE—DICHDZDL,
EWEICHIT Y. MBI BEEE LTHBDRE, ZLTHEBOBIHAZTNEZRLTWVWSES
EHLNZDRE D7, 71/ OYEBAENRERT 2 EFE. FETHRE (1863-1911) I
BEAFART, BFE REXZF] THBICEEXEST, /17 FI3—Ov/\BXEDMmAR S
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DR ZEBA T FOHEEE LTIV BMIHEL TVEDTREVHEERL TS, F/T
& 7T/ AOYDEFIREY 3 A AERBINGERBAL. EFSLOBAED VA7 B
ICRIc LTcRBIZBRS Al LTy,

2. 7x/0V0EFH

1878 FIRH L TRRAFE CHEEZ & V). BAEMZEFEIBN LTSNS 7 ./0
Hid. 1890 FITIRE L TR b U EMEHAEMEBRZE D DD BEBLBIELLEAT U —
(Mary McNeil Fenollosa, 1865-1954) & L&l 1896 FEIcE®RA L., My BRSELLY., 7T
JOTHNEFICHRLCELDIE. COBICRBZRARIIICREZMEY GRS LIFHATH oo
WS, FEOEFEFTHERREV., TEHFE] ZBABRBICEFERZALEIND Y, 12HN
71/ 0FEHBLLTWBERTOBRBOBML . BFE 11 BICRET 2, BFICEXR
HL. 1898 FICRRSFMBFRORNFIELIFEEHEM 5D, I TREMRDMFLES
THE—ELHR2EHD0D, BEERFDHETLLEEELTRET 2, 1901 FRELEZDRED
BRICiE. BERE L CTFRHE—FRBERBZHV. FMEEZRRERROBEICSGGHREL T,
FICDOWTRATR, Ay BRDFBRRTHS 22 @49 3 MOESHREEHE/ — b EFIC. 72/
OHERE I BICEER Uiz, ZORIGBEAEMICET 2@ ECRESNFMHNANELLETBT L.,
1908 &£ 5 BICIEFEARMEL TI—Ov/NIcEhL, EHOBERFTTAE 7 X ) HDMEICRTERE
LTWeh 9 Blcay FrTca#ilre,

71/ OYD%%. ZORFEEMR. EEREOSCICEFHRDERIE. ERICREWLAT U —D
FICK>TEEEIN e, A7) —IdRFEEMLRERDOR A TRfEZFH>TRAL, HhDTCTx
/ OYD@R%E D EBHIBREREG S UICHAEMBEE A2 FAREREICR ST RIEDHM
HERELIcEWS Y, COREEIE 1912 £IC Heinemann & W) AR E Nz Epochs of Chinese &
Japanese Art, an outline history of East Asiatic design T7 T/ O RTATHTOEE (T3ELW0 T,

—7A. 7 T/ OYOREERE S CITEFHRDERIE. 1912 FICOY RV TAT7U—KVEAT
XZ « N7 K (Ezra Pound,1885-1972) (ceE&E e, /\T Y FIdE T IFEEERICE Y #Edr. 5
AR, FEOEROREEERRICED(MEZIF . EHOERREZTHE e, &RAIC Poetry 55
1914 & 5 BEIT T88AI. UL T Quarterly Review 561 7K1, Z LT The Drama: A Quarterly
Review of the Dramatic Literature 5 1915 % 5 A5 T8k ZFHFK L. 1916 FIIZ Certain Noble
Plays of Japan / from the Manuscripts of Ernest Fenollosa; Chosen and Finished by Ezra Pound & L
C The Cuala Press tt K W HIAR. /N Y FDBEZDEDTWFHFAT A UT LB AT 1Y
(William B. Yeats, 1865-1939) HEXEBFHE TS 7, ZND#% ‘Noh’ or Accomplishment, a study
of the classical stage of Japan & LT Macmillan #t& Y. 21917 FIid 77 X 1) ARRD Knopf #&
DHREND, ¥ a1 RUEIBHMDFAFELT 3> - 74> (John Quinn, 1870-1924) KW 1917 &
6 A 29 BIIDERAY DREEESNTWNS 7,
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A, 7/ O 0EFHE/INTV Y FOFITE>TRESN. 1919F 9 BHS 12 BITHFT
4[ETEY "The Chinese Written Character as a Medium for Poetry" RET The Little Review §§IC
EHIN L, EHOETONFELGODIE FATAZ— 077 1)L (Amy Lowell, 1874-1925)
b Poetry 56 EC. IN\U Y FOBAR - fEBRICEAL (REZZ2 L LEND, OV T TV
IAXFETCRAEZECEH >R /N—2 T 71 (Percival Lowell, 1855-1916) DELEEZIFT.
RFEDXEICDOWT—RED Do Tc. /\U Y FIZLEIHDSES. B, MR EICEAOhH T
DT, EFVEFORY ILEZBNT BT THEL EFICBVTERERESBAICRE LT
WBEEARENT S 7/ OYDEFRICEKEE > TRVBAILEDERDNS,

3. TCDFOMEL. BHEELLGN

BCEY 34 XU/ T > RDOKIEICK Y The Little Review s5IcR&RME T11) ¥ — X ORIEFE
EEH LTV 1919F 9 BEICEE 1 #&E:E A L—>). A1 ASGSUIC12 B
EIEE (F27072) BN, 71/ AY0EFHDOPTH, BEXITEC>TE%E
KON 10 BSIcBE TN TARE] EWS=ZDDMEARDEZTHS, 7./ OTIFTD
=XZFIT Man Sees Horse &/LEZ A ZEREERBABAICRIE T 2HEEDERL. bbb
EFITE, BEFICEBEVFNIRIN S S ERDKESICEHBL TV S,

A g8 5

Man Sees Horse

If we all knew what division of this mental horse—picture each of these signs stood for, we
could communicate continuous thought to one another as easily by drawing them as by
speaking words. We habitually employ the visible language of gesture in much this same
manner.

But Chinese notation is something much more than arbitrary symbols. It is based upon a
vivid shorthand picture of the operations of nature. In the algebraic figure and in the spoken
word there is no natural connection between thing and sign: all depends upon sheer
convention. But the Chinese method follows natural suggestion. First stands the man on his
two legs. Second, his eye moves through space: a bold figure represented by running legs
under an eye, a modified picture of an eye, a modified picture of running legs, but
unforgettable once you have seen it.

Third stands the horse on his four legs.

The thought-—picture is not only called up by these signs as well as by words, but far more
vividly and concretely. Legs belong to all three characters; they are alive. The group holds

something of the quality of a continuous moving picture."
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HLlbnbnbhE, OEDVEDDESHLDHDFRD EDEDIHEET B0ZEEML
TWebLies, EETRAZDERALESIREHEVTEWCBRWERETESIETT,
phONFBEBHIC. BikRY VWS BICRASEER. [ZERKRICAVLVTWS,

PEFEDREIF. BENGY VRV EDEDTH S, TNIBADWNSWNSLGAERDE
PHOGEBEEICEDNTL S, ABOHFPFELEEICE. D LESORMICBARERITE
BBV ITANTUSHHITEBICL B, 12D FEDREIZBADTRITHES. £TALTE
DEITII> TV, RITZTDADEHLZEMZEF, KBEICHIDFIE. BDTDESBMDRA
TRIEENTWV S, BEZMASNIBEDIR. TNUEBEZMZ SNICESMDIZTH B HN
—ERhEI=N5 NGV,

B=FCRENOEMTIIO TS,

COBERIIFTERITITEL. INSDESBICE 2TV Z S#HPHD DEAENICIFUR
TNB, MIEZ=XFICHBETHY . EOFHLEETND, —EDEFICIIEBIERIT DD
SirEBL DD, (HiER) "

EIBFHEAICE L The Little Review 5&IC 1) ¥ — X DEENEHIN TV Y 314 AT DX
Ziidr. BADEHERTFERELTOEFICEONZE DI LIERAICEZSNS,

TC. ERDY 31 XD Buffalo Notebook 30 D X E "Spear in hand = emphatic" i&. 7./
OY DEFHRDRDEDITHEET .

Take, for example, the five forms of "I". There is the sign of a "spear in the hand"= a very
emphatic I; five and a mouth=a weak and defensive |, holding off a crowd by speaking; to
conceal=a selfish and private |; self (the cocoon sign) and a mouth=an egoistic |, one who
takes pleasure in his own speaking; the self presented is used only when one is speaking

got one's self."”

7T/ OY0&ERICIE. FEEO THER] O#FR/ — Ao TWaH . MEOHREICK
BESE T T/ OYDRSBICRRLIDIE. RREFMEFAROEMR CH o FHE—. EEH
DRXZEFAFTATHo>fc, EFORRICET 2HREDRERIL. TORDEFHRDERICK
D RADEDEIRRRGBHNOHEE SN 71/ AYIcKBIBEVERICIIFIENHH 5.
SHRTIET T/ AOFIC K BREBEOBEICRDEFHH TSN TS,

e ZIE | K L) ODRDDEZEHEK D, [FITEH DTHB spear in the hand) (3 (£H))
=585 Thfe< Ll TREUVEDDO five and a mouth] (& (8#H)) =550 \HE
B Thfe< Ll T, SETEEDEDOTEWVT L, Y to conceal ] (B (8BH)) =BC
B, EMERNG Mofe< L. TBS @DL3L) &0 self (the cocoon sign) and a mouth]
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(B (&H)) =10/ XFv 9% bfe< L] TEDDFEZZELGEDC L TERINSE
73 the self presented | (F (E#)) FIAHLBRBZLTVWSEEDHICBAVEND 7,

— A& | (bfcK L) ERTEFOSHRUED S, EFICKBERHBICWVODHE T, 8O
HBEZITTeHD S TZ. 31 R The Little Review 38EH S 20 EAR T, 7 ./ OV DEFHD
—inkE (T4 RAVX - T4 70 ITNELFEDTIEEWEAS D,

4. BHAZHEY 341 X5HRE A Grammar of the Japanese Spoken Language

< 34 XD Buffalo Notebook 30 D7 =/ O EFHD A EELBLET¥AICIE. Y31 RXBE
BDEHEDEBONSEH T, "ore boku / temaye / watai / watashi" EEHN TV, TD/— b
I$1938FE 11 BOS 12 BICHIT M4 2 AVX - T4 HRERDREERFEDIMEDRER
ICERAIN, T4 AVX D471 BEIWPEIBICERSNZEERED i< L] X
TEEDREIIL SN TWSBAH. Buffalo Notebook 12 (6., BAZED Tbfc L1 #XKY
EORIDU X MHH B,

watakushi

[d?] ore (children)
boku (soldiers [%<1]
temaye (beggars)
watashi ([friends])
watai (W)

washi

wattchi (rustic)
sessha (officer)
jibun (self (=<1
oira (fam [=<]
Tekurada

T TV 3ARABBEBLTLBDIE William George Aston 2 A Grammar of the Japanese Spoken
Language (1888) T&%5 ', Z® Buffalo Notebook 12 AMER TNz 1926 6 BHS 8 HDRI
IS0 PAIVS Y RXERERE. BREZELS/NNVICWEY 3/ XEFNTNS 7, 192657 B 26
BICBSENY 3 1 A% LIBRODZESCEEER "Interview with Joyce" ANERRDTTICZ D TWNS, &
feBsED TRESE) ICFRLESIcEANE. BE2 A5 11 BIThNF TEAR/NU ZFHNT
WBT EDLD. HBHWNEY I A AFHEEHETHocDHE LNGEWL, Y31 AT A YD
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HAESGEZERBHICEE TEHESWEHAEZIT e, HAWNEBEHFE>TWe 7 A M DONEESR
BHRICBETHIEALTE S 2. BEWVWS DHDRIEEEDH A S, [E L Buffalo Notebook 12
I& Takaoki Katta DX EBZ & 61, BARBOREBZICETBAEDLY a4 ADEHTEHN TV
%o

Jap si = shi
hu = fu
wu = u

[l] e = ye 20)

Aston & A Grammar of the Japanese Spoken Language (1888) Chapter 1 "The Syllabary—
Pronunciation” [CIF B EIXFRICKEWL T DR H S,

It will be seen that there are a number of irregularities and repetitions in the above
Table. These are owing to the circumstances that there are certain sounds which a
Japanese cannot, or at any rate, does not pronounce. For si, he says shi, for hu, fu, for yi,

wi, wu and we, i, i, u and ye, and so on. >

TDOEKSIT 1926 FICHERHLSEW ., HEIWNIRETES>IHAREICET S A TR, 12 F%
M 1938 £ (T Buffalo Notebook 30 IZErE L. (T4 XAV X« A7) [ERADMEICFIBEL
TEDIEBEEREASH. ZNUEY 34 AL EARADEZICE DL D> EExBHOE. FIPE3
BICBBITA7 IV FOTFEEA, /NN v oH BAREH#Y OREBEFEY T & S HE/EFR
TRGEWESICEDNS, TOTFXMIREBICHBIFRE/INN) v T & F)LA FMEDGRFDR
REBTOTWS,

BHEDY 34 AFMEICIEE . V340 AD TERICEEDDH NN HSZ STl &8
Rl L. THIE, &, AFE. BPLTHBI LA fEWSERDH D, [T XAV X -
TITAY) $3ERE 3 EBED "jeeshee" (FW 4752) (CDWTIE. BAZED B3] 1<
HEY B5EEH McHugh IZdh B D, & L A Buffalo Notebook 11-13 [+ 5115 "Jishin Kaminari
Kaji oyaji" EWSEBIBHDFEREWVWZEWEA DD, TN/ — MIBSHEAMLEID 1923 F9 BH5
11 BT TEREN/ — FTH BT EH S BIDAMICHZTEH S o feAlREEL L 7, N
DITIEY 34 REBRDG > e BEAMIAD W P, T/ O OEFREFALAESEDS
% 1919 FICHRE W . BHEOGFREZEZ T2 1926 F%E T BAED (D Ll 2R IEBLZHEE
LIcHERERID 1938 FE T, 74 XAV X« D471 BHEE BABICEFEN OB LB S
£3ICBbNns,
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5. SEEDiHk

Zz/O%E TA B Bl O=XFEHAICHITT. EFIWEADEZRZTASEINEEE
TEHBEHINTOVS LIRS, BHR (1982) &N TBEERZAM. AMICESN2E. &
Co&LTWEWL, ZOANIERZFICEICEZCEAEEZI TV, ZONDHEEDHEZ K
SELfcesE BEBiofe.) &Y. 7/ OV T DEIETCZEHNERTH S LB, KT
71/0U TBERDEEEESLFEHT TOLRB=F, KOELESORDGHENMNCEDNTRAS
ABE=K1 LW o eflEHIFT. BRIGADSN TV SENGERERRT 5,

EETHYNFTLHZEFIE. OdXFDODSEENOHBEFETH O LIFEHEVG
W TTILHAEREERRTBICEEEST. BROEIH HEZDEHLDZHEKH represent T5
DHEFTHD. EVWSEZFTHD, TOEFHEYBARELGHBEDLOSRY .. BEHDLGH
BT EICEDT BELEFN, REERTEMEVEHINS. LWSTEHS. YarRAHNE
SOERBHEEERBREILT. HEBOFHORBRANLEEEDGIFTHLLWEEERES, &0 7
AFXHYR - D47 ) MADEZE, THHET A JEBDEWEICDEN>TEVZELD,

BARBO—AFMLEFAICE L TE. Va3 AUEICEZORERICER LIcEBEELIDEL
mhofeZ &l FFAICKBEREEE TlE. —AFMLBRADESICZ < DEHEILDNTW
BTEDSEHASHTH D, TD—A. FAIYDEBEFZETAIUNIVL - T+ - TRV E
& BOTLFH VA= AFIOADSHBIR O ARA VABHENIC L D HABCEELZAF
L. BEREOAMREFDEACOVTENTWS Y, Ihbb IThic, Zhic. bkl &
WoeZBEEXRT EEN—AM. A ZAHRELFE L TRAVWSNST L, BEATIEERD
EFTFOERICHSZMELEST HIEH 5. HEIAMRBEAD—AFIZ>IEY ZAMICE D
e, EENBK CERHBHT L, TORIBAFMEHADIESEIE. BECSZDEDDESE,
Z L TECRA—MBINEDEHNB EHFEEINOHE LNEL, 1929 FEDFHX THATED AFF
REFADFREICER LT VRV I, TOBAAFEICOVUIREITERLTLE S,

VaARbE e, TR YOXEEICELY ., ELFOMRIYER. SELFLHMEFORE - &
TERICECT. FRETNEZ—ATMEFEANEDE I LICEEEZRATDOTHA S, fIZAE TF
g1l Moy mEEWSTe—AFMIEEN BUOAICE>TE Thfe< L) T kel #&
KT %, HEINEIE., ZLOTEFASTERZENEA Y FI—Ov/\EICHBNE TDELI%E
BEUERADZWVNERMATHEEHETH, 7/ OFEZOEFRT. FOEEKELTDE
FOBMUEERLTVBIETHD, TNEI IaAALEIHLTWVWSB T LIk EXbE DEfRN
BHFAmRE LELZALDOFEFH ENZZDE LNEL,

ESITVAIE, BRRODEGHRE LTODEFDN, XREXFEFERT 2ERELIERGHEES
FORIRWEEHBZ &ICKY ., T a1 REHEEBOFKID SBERINTEEVWZ DD TIEGWES
Sh% The Little Review 55188 MD 7 =/ O DEFICIE TA B B O 3XFLUHEEIAFR
DRBLEHERDEFHNLV. UEEDLEEFIC, JVaA AW EEBDEEZREZMEHEDET.
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TIAVEBEMINZIFLOEEAESBRICE. 7T/ O0YDEFR%E E% 12!5%%75\%%0)
TIEWEASH, BBDI—VHEBDHFT L4 ADEANCELZEMEZF. TETEEEBHADH
A—VDEEBYTEMITISAS T xAVX -4 BEIEE3 EEE BRSNS
BAES S EFHRD SDOMEICIE. ¥ 31 ADFPHADRIEERPSICH T BHEED S DIE D —1i
HIEEHDTEHNTELS,

pES
1) AfBIE 2013 F 5 BICT7 IV S Y FEZKFEZ T U VK (University College Dublin) (T#RH

L7815 James Joyce and the East: Beyond Orientalism in Finnegans Wake 551555 7 8.
BECIKAE6 B, HAYIALX V3 ABRE 5 @ARETART—07av 7 174
RAVA DT A7 BIEWEIE (474.1-485.7) ] DRRERBICNEITELZEDTH S,

2) James Joyce, Finnegans Wake (1975) London: Faber.
MERIEHERTH B D BEICECTROMREBRE LT,
WIEERIADER (1991,1993) T4 RAVX - DA 71 18, 25 FAHEEN
EEAFRR (2004) (74 RAVR - DT A7) &Rt
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- VI.B.30.073 (a): gl { spear in hand=emphatic / five and a mouth=weak and / defensive /

conceal=selfish and private / cocoon sign and a mouth=/ egoistic / selfsign— speaking of /

oneself

0 47487-192v & 193 | The James Joyce Archives. 62: 354 & 355 | 22 April and 31 May 1937

(printer's date of draft; date of insertion to be confirmed) l:1A.13+/1B.4+/1C.10+/1D.13 +

/12A14+/2B12+/2C.144//3A11+/3B.18+//4.8+| FW 483.15-484.14.

The James Joyce Archives. 36. Finnegans Wake. A Facsimile of Buffalo Notebooks VI.B.29 — 32.

New York: Garland, 1978.

7) mHEE—RE (1982) TFHOHEKE LTOEFE] 13,

8) 7x/BYIF1878F (BRA 11 H) ICHIRA. RRAEXFIH CHAT. BMFE. BF%H#E
CaE5. BAEMICEOZSE. BERFRIUIICEDY . BAFOREE= (Ri) £&bIc
RREMPROBMICONTERL, 1889 F (B8 22 F) ORRICAIFTTRALK, ZD
BICIE LIEAAREMOL I avid. RA b VEMEBICND S EWSRT. KRB LERR
FDEZ. F¥—IVX -G+ Ux)U R (Charles Goddard Weld, 1857-1911) (<580 L1z,
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